
THE NEW OPERAS AND THE PRINCIPLES OF LYRIC DRAMA
THE WEEK

Metropolitan Opera Home.

MONDAY. 7:30 P. M. "Die Mcistcrsintrcr." Mme. Hctnpcl; Messrs.
Scmhnch. Weil. Goritz, Bruun and Rolfs.

WEDNESDAY, 8:15 P. M. "Mnnoii Lescuut," Mmc. Alda; Mcssrj.
Caruso. Scotti and De ScRurola.

THURSDAY, 1 :,'0 P. M. "Die Mmcs. Kurt, Gadsb and
Ober: Messrs. Urlus, Ruysdael and Rraun.

THURSDAY, 8:15 P. M. "Hiicnscl und Grctel." Mmcs. Mattficld. Ma-

son and Robeson; Messrs. Rciss and CJotitz. "(ioyescas," Mmes.
Fitziu and Pcrini; Messrs. Martinelli and Dc Luca.

FRIDAY "Ritjoletto," Mmcs. Hnrricntos and Pcrini; Messrs. Caruso,
Dc I.uca and Rothicr.

SATURDAY, 2 P. M. "Prince Ipor," Mmc. Alda; Messrs. Amato,
Holta and Didur.

SATURDAY, 7:15 P. M. "Tristan mid Isolde," Mmcs. Gadski and
Matzcnauer; Messrs. Urlus, Weil and Hrnun.

u, w. .i. iikmh:iixo.
tlio advent of Wnsurr many

SISCV. ImcntK have Itecn niHdo all
Inward the iociiiitrilo

tlon of the lyric drama alone
Imnc of tin; lines Indicated In his
maMerplcco.s. Wiinilm; perlmpM I ho
(ihlloxoplilc fomidiitloii upon which he
rested Ills crcul.oiis, some modern

rlters have soiikIU to In Ins Into their
Work the vital element of character-tuitio- n

hy the employment of local
Color. The use of this Is expected to
jlx'o to the work a racial or national
csit anil to facilitate the delineation
Of the moods and Ideal of the people
anions whom this particular type of
music oi ifmi.itcd.

But the pioblcin Is not -- .1 easily
golvcil. This Is not only the ease wlcn
tJip composer essas to b.itlie himself
Id the local color of a foreign nation
but also bomctlmcx when the musician
la wnrkhiK 1" the thotiehl of his own
country. Puccini made si brave at-

tempt at what he fancied was Ameri-

canism In his "C.lrl of the Gulden
Vest." but succeeded only i develop-

ing h hyphenated art. In his "Madann
Butterfly" be reached a hlsher level of
Illusion. If not of realism, because he
Invited Knropeans and Americans to
lift en to a Japanese opera recking in
a. local color with which they had no
Intimate

H mlRht Indeed be purely .lapanct-e- .

Hiey were wllllns to believe It to be
po. They certainly could not authori-
tatively declare that it wax not. At
any rate It sounded exotic. It had the
languor and the passion of the mystic
East, albeit In some phr.ies there was
a marked similarity to the voicing of
languors and passim of ancient
TVvnt as offered to us In Verdi'
"Alda."

IJizet'H Carmen" brought with It the
most successful illusion of all the

bv a foreigner to charm us with
Spanish color, liut lllzet Juggled with
the national Idiom. He uses It only
for the dcllneatiat of his heroine. She
la the only personage in the opera who
aifiRH Spanish music or with whom It

la directly associated in the orchestral
portion of the score, l'.very one e se
has French opera music. The fact
thnt they all are Spaniards Is quietly
relfgated to an artistic boiirlty
against which the personality of Car--

u is sharply outlined.
Now comes Mr. Oruruide. a Spanish

otsmposcr, with an opera built upon
Spanish action and expressed In

Spanish music. And what happens?
There Is hardly any characterization
at all, except the broad one of the
Spanish people. Any vrinclpal In
MSoyescns" might without artistic in-

congruity sing the phrases of any

other. "Madamina" could not be taken
away from Lciorrlto and handed over
to rioaro In 'l.e Nozze." nor could
Donna Anna's stately measures be pre-

sented to the country girl Zrrllna with-o- t

our detecting the Inappropriately- -

of the new delivery. And yet these
operas of Mozu-- t have no local color.

The strongest characterization in
"Guycscas" goes to the ononis necause

1C represents the people, and the
people's music Is flavored honey in Its
multitude of throats. We are almost
parguaded to conclude that the Intense
nationalism of the Russian operas
Urtilch have come to us consists In the
eloquent delivery of music idiomati-

cally Russian by the chorus, which im-

personates tlie. Russian people.
The success of the Rus.iUn opera,

however, due not rest upon this condi-

tion. The music of a lyric drama must
find a way to publish In potent terms
tBe emotions of the protugonlsts of the
pJliy. This is its llrst and chief olllce,
without which all else Is but Bounding
brass and tinkling cymbals. It must
atm In the second place at delineating
personal character. And with this wc

atme to the- real secret.
It Is not the mere presence of the

Busslan idiom that paints for us the
diameter of loll lmunoi Jt Is the
masteily employment of It . the ex-

pression of human passion. It Is the
umposcr's success In this winch saves

the opera Horn the failure which its
disconnected libretto might bring upon

The story of "Boris fiodunov" is to
fce sought not In th loosely related
tries of incidents which go to make up

the action but In the slgnitlcaaco of the
two chief personages, the monarch
lilmself and the embodiment of fate In

the young monk who Is continually
Ilrawlng nearer to the throne. Xmlfri

' (a the agent through whom lloris Is
Ibrought to destruction.

Thcso two characters move steadily
through the drama to the inevitable

, denouement. lioria himself Is dellne- -

ated with Immense tragic power. If
lie were not the opera would be a llfe- -'

less thing. And It Is not the Russlau- -'

ism of the music allotted to lloris that
makes him tragic: It Is the manner In

, which that music Is used to express his
Inner life.

The artistic principle underlying this
treatment Ls almost identical with that
which governs the dramatic music of
Vagncr. Here we meet no question

of local color, no employment "f racial
or national Idlrim. Hut we are

with Wagner's elaborate sys-

tem f)t reiircMtai ivn themes. Too
many nuns'ic inxcis fancy that tlin se-

cret of the spell of thr Wagnerian
drama Is to be found In the Individual
meaning of the lelt motlven.

This is onlv a part of the whole
When a ihumc lover has carefully
loininlltcd to memory the whole of
the lepieseutative themes in "Dei
Ring iles Nilielungen'' he hit. nn'y
gone through the gateway of Wag-
ner's aitisue paradise. To become
wholly wise ohm must discover Hie
way in which Wagner combines Ins
themes Into Kieat mood piclilies
wntch perfect'y delineate the Ideas
contained in the action,

Much gleat dramatic Kittintiort Is
musically cxpiessed in a broad and
nobly planned musical utterance,
nimbi of specially devised themes
which lend themselves exactly to the
purpose In hand. If the themes In
their combination failed to do til no
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the listener to feel the emotions of
the play. Hut the genius of Wagner
was equal to the furthet demands
of his system lie fashioned his
melodic material with profound
philosophic and pychologlcal insight.

In the same uiauner the composer
vvlio strive to create an opeta score
iv Illi the musical idiom of a people '

mutt select such themat.c materials
as will lend themselves to dramatic
delineation, and then he must know
how to weld thcni together In a mas-
terful and illuminating whole.

- -

The claque at the Metropolitan
ripetM llnu-- e did nil that la.v In human
power to bring the tirsi performance '

of "Oojesca." t utter ruin. This
claque has become a blatant and in-- 1

loier.toie nuisance, ano .lie sternest '

possible measures should lie taken by
the manager of the theatre to put an
end to Its pernicious acttvltle". Peo-
ple pa.v their money to hear the music.
They do not pay lo have the tlnest
moment.'" of iTratnatic scenes Inter-
rupted by tins senseless mob. which
beliees It is cteating enthusiasm for
some sinaer.

circumstances under which a claque
might be tolerated can be conceived,
but these circumstances do not exist
at the Metropolitan Upcra House. No
singer who ha.s anything of merit to
offer ran complain of public apathy,
in fact there Is nothing so bad that it
is not applauded. No one can sing or
play ukiii an Instrument ko that the
hearers w,ll not cap their hands.
This Is one of the depressing condi-
tions surrounding public performance
in New York T lete is altogether too
little disci imlnatlon.

Of course something Is due to the
fact that most recitals are attended bv
deadhead audiences, Naturally when
managers' "chain gangs" ins the regu-
lar companies of free listeners are
called) are summoned to till a hall at
a concert for which only a few dozen
tickets have been sold the feci It to
be their duty to applaud. These dead-
head audiences and their servile ap-
plause are primarily designed lo be
iiescrioe. in uie newspapers me o -
i.twuiK u... w i c m Miai an mie
..in, iiiiiiv.'.i iiunu ii.in i.u titiu
notice that a genius broke upon its
vlsion the previous evening.

Hut the Metropolitan Opera Mouse
has Its audienres guaranteed by the
subscription list before the season be-

gins; and the people who buy scats
are generous listeners. They are al-

ways ready to applaud anything that
offers them the slightest or no excuse
for a demonstration. Hence a claque
is wholly unnecessary.

Rut. there is yet another point. If
there were a leal need for a body of
paid npplauder. why should It not be
led by some one possessing some feeblu
acquaintance witli the- - operas? Why
must these objectionable creatures so
often break In niton the unfinished
aria or scene and pound their great
palms so that the closing cadences are
lost ?

The claque which is mi ottlcioiis at
the opera is so pitiably ignorant of
the thing which It is trying to ap-
plaud that If it were not so annoying
It would be ludicrous. Who employs
this claque? It Is not the business
of this department to know, it makes
no difference who employs it; the
claque should go. The better patrons
of the Metropolitan are complain. ng
about It. These comment!) are made
because numerous complaints liavej
reacneu tin- - musical emmr or i in:
Si-.v-

.

The word "sensation" is glaring in
numerous musical adveitiseiuents once
again. Slnceie music In vein can see
this only with regret. The use of such
terms in advertising musical interpre-
ters Is a blunder "o lare and at the
same time so puerile that It Is incon-
ceivable that It ran bu committed; but
It Is now too coninion.

Sensationalism has no relation to the
an of music li max llnd us.oe .iti.ui
with certain kinds of plays produced
from time to time in the hope of
shocking the public or appealing to
diseased minds. In music it can make
no appeal whatever to precisely the
type of concertgoers who can tell
whether tho performer or singer has
anything of Importance to offer.

When a musical performer Is her-
alded an a sensation people expect that
he Is a technical acrobat. He Is to do
things to amazo them. The result of
this Is that those who really know
what technical achievement is do not
attend the performances. The

are certain to consist of peo
ple who know nothing at all about
what Is being done, but who, having
been told that it Is astonishing, are
properly astonished and applaud vo-

ciferously.
In tho vocal world these people

that a singer shall scream till
the ears ring or do nothing but sing
scales and trills. Nothing beautiful Is
asked of the artist by the sensation
seeker The performer who yields to
the demands of these people emit I'l
hopeless degradation. He passes out
of the ken of serious music lovers und
his doom is sealed.

Fur It is impossible to lie a sensa-
tion continually. No living human
being can astonish the public season
after season by doliin again and again
the thing which amazed at llrst. Hut
the artist wlio is Just an artist and
never a sensation may have a long
honorable and piolltaltle career,

METROPOLITAN OPERA HOUSE,

Mme. HarrlPntos will l.e heard In a
thltil role next Friday evening on the
occasion of Mr. (lattl-Casazza- tevlval
of "Itlgoletto," With her ns fJIWo will
appear Mr Caruso as the llukr, while
Mr. De I.uca will sing the tiile rctle for
the llrst time In this country, Otheis
III the cast will lie Mmes, I'etinl
F.gener and Mattfeld and Messrs
Rothicr, Rossi, llailii, Itfgue and
Reschlgllan, Mr I'olacco will cttiriuct,

Other operas nf thin, the thirteenth
week of the aeamn will lie "Die

.with Mmes. Hrmpel and Mattfeld andi
Mcuira. Hetubach, Well, Ciorltz, ltraun,

. licit, .Sclilegcl, Hlucli, I.eonhardt,
Teganl, Audlsio, Ruysdael and Bayer,

,...i, i'1'ut, iia.n.i ..uiiiiui IIIM

"Manon l.escaut" on Wednesday
evening, with Mmes. Alda nnd I'erlnl
and Mesnrs. Caruso. Scotti, Ue Segu-tol- a,

Rossi, Relss, Reschlgllan, llada
and Audlslo, Mr. Kavagnoll conducting.

"Die Walkuerc" (the second of the
I afternoon ring cycle performances) on
Thursday afternoon, beginning at 1:30
o'clock, with .MVncs. Kurt, Oadskt,
Ober, Sparkes, Warrum, Curtis, Kornla,
Mulford. Helnrlch, Mattfetd and Robe- -
son nnd Messrs. Crlus. Rusdae and
llrann. Mr. Rodansky conducting,

"llactisel und dretel" nnd "(lovescas"
(as double bill) on Thursday evening,
The former opera will be sunc by
Mme. Mattfeld, Mason, Warrum,
Pparkes and Robeson and Messrs.
Rels and (iorltz. Mr. Hageman con-
ducting. "Ooyescas" will tie sung by
Mmes. nnd I'erlnl and Messrs.
Martinelli and De I.uca Miss Oalll
nnd Mr. Ronngllo will dance. Mr.
ISav.igno't will conduct the Spanish,
opera.

"Prince Igor" at the Saturday
matinee, sung by Mines. Alda, Pcrini,
Uelaunols and Kgiuer and Messrs.
Hotta, Amato. Didur, De Segurola,
llada and Audlslo. The "Tartar" bal- -
let will be led by Miss Cialll and Mr.
linntlgllo. Mr. Polacco will conduct.

"Tristan und Isolde" will be the
Cek's inipular price performance on

s.itut.l ay evenltiR. sung bv Mme- -.

(imMj, liIu) Matzenauer and Mcsrs,
frt,, Well, ltraun, Sohlegel, Rloch
.md ltayer. Mr. Rodanzky comluctlng.

At "Opera Concert," fritz
Krelsler, the Austrian violinist, will

,
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LOUISE PIANIST
AEOLIAN HALL. THURSDAY.
FEB. IOTS.

, me MsliiU and Mr. notu
, Thc ))rcles,ra win be

dliected by nichard Hacoman.

CONCERTS. RECITALS, NOTES OF
MUSIC.

Mr. Stransky has selected Cauillle
Salut-Sacns'- time symbolic ."

"I.e Itouet d'Oaipliale'' anil
"Danse Macabre," and also his "Mar li
Mllltalre" for presentation at this after-
noon's concert of the Philharmonic So-

ciety In Carnegie Hall, together with
(ioltlmarU's overture "HprlnB " Another
feature of the proKramme will be a
manuscript performance of Setli HIiik-ham-

"orchestral Fantasy." Ileatrlce
Harrison will play the solo pint in
Dvorak's concerto for xioloncello.

Chi Thursday evening, February 10.
and Friday afternoon, February II.
Mine. Julia Culp will make her annual
appearance with the Philharmonic as
soloist She will sine two "S mplionlc
Sonus" by Josef Stransky, accompanied
by the orchestra, and a group of sours
by Itlchard Strauss, to the piano ac-

companiments of Coenraad V. Ilos, The
same programme will be t;lven at both
concerts, the orchestral numbeis being
nerlloz's overture, "Meuvenuto Cellini,"
Dukas's Scherzo, "The Sorcerer's Ap.
pt entice," the prelude to Wagncr'H "Mela-terslnge-

and Tchalkowsky's symphony
"I'athetlque "

(hi Februa'v II! at the font th Brook- -

l.vn subs 'rlptlon iinccit In the Acid-em- v

of Music ihe Plillharnioiil.' in con-
junction with the oratorio Satiety of
New Von; will pel form the ninth sj

of Iteethoven and the Itacli "Mag-iilflc.tt-

the xocal solo uuartet bong
Caroline Hudson-Alexande- r, toprano:
Nevada van derVeer, contralto; Heed
Mllbr, tenor, and Arthur Mlddleton,
bass. Mr. Stiansky will conduct the
".Ninth," and the llaih "Magnificat" will
I.., given under the direction of I.ouls
Koemiiietileh.

Tlie progi aiiiine to lie b
tilt S inphoin Siien t) thl afternoon .11

Aeolian Hall, with Marcla tan Hres.r.
mc.7.o sopiano. a soloist, lompiKes fnr

l.iii el liregory Mason's pre-hu-

to "The Pageant of Cape Cod"
(list lime lieiet Schumann's fourtli

symphony, and Smetana's symphonic
poem, "Ullavla," and for vocal number
tho air of Fiorillllgl from Mozart's "Cosl
fan Tutto" and Mahler's "l.ieder elnes
fahrenden Gesellen."

Tlie only' orchestral appearances of
Josef Hofmann this season will be with
tlie Symphony Society In Aeolian Hall
on Friday nnd Sunday afternoons, Feb-
ruary 11 and 13. At this pair of con-
certs Mr. Hofmann will play the riiopln
concerto in F minor for piano with or-
chestra. The opening number of tho
Friday programmo will bo Smetana's
symphonic poem "L'ltava," which will
be replaced on the Sunday programme
by David Stanley Smith's overture
"Prince Hall" (first public performance).
Tho next number In tho list will be the
symphony In O minor of Kallnnlkox.

Rose I.aurent, a youns American so- -

TC A .ii.,,- ,- M..a
Miss Amy r rant's opera at

her studio, TS West Flfty-flfl- li

ate as popular as ever. They uive "first
aid" to opera devotees and asslat them
in galnlnc the musician's appreciation of
the orchestration and arias of tlie operas

by Mlts The Wednesday
series, Riven at 11 A. M, follows the
Metropolitan House tepeitolre ntnl
the proijianiine Is announced from week
to week. Tne Sunday eiies, at 3 ;.ln
olIocU, lias for lis next recital "fioyes.
cas" on February 13. Miss Urunt nuin-lier- s

nmoiiB lift' pati oiiegies for these
leiitals Mis. ciiailes H. Dltson, Mrs
Inliu 11. Inexnl, Mis Albeit It Hal-lati-

Mi". F.llieit II. Haiy, Mrs Charles
Dana llibsou, Mis. John H, (lanlner,
Mrs. S, II clilKnenhelm, Mrs, HeorKe (!.
Haven, Jr., Mis, Otto II, Kahii, Mis
Henry X'lllaid and ninny others.

As chairman of the music committer:
of the Barnard (Hub, Walter 1., Ilocert
has at'iaiiited for a piano recital on
February 7 hy Miss Dorothy tloldsmlth.
Mr Itoiieil's tfcerlt mualcal
have Included joint recital with
Krancii Itoieri at th Aaoela-lig- ii

In Jnviry.2 ; altal
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GEGMA1NE SCHNITZEI2 . PIAMIST, JOINT RECITAL
WITH FI3ANCI3 MACMILLEN EVENING,

pr.ino, will give her lift it al this
evening at tlie I lame Tnc.ii e Sin w, I

h.ixe the asslstai e of iiateti.i A.ller.
pianist. Ml-- s lturei.l will sr g out--

niodcrn songs, sonic of which w.ll be
heard for the Hist time in America
Among lite names of the w liters win.
are represented in the programme list
aro those of . I'ala.llple.
Fourdraln. Wee bman. Field, Chopin,
Kramer and Clough-l.elglue-

Call I"' a dhet g at his pianoforte e
cili.'l in Atoliau lla.l ri ovv af It I

noon will piisci, an all llcetlnit en p'o
il.iiiiin.' It eomauis the -- onaia In :

minor, onus I'm. the it. is In c sliat p,
opus 'JT. No. 2, nnd c minor, opus I",
the andante lu F major; four baga-
telles, the ii major rondo, opus l!',
and the wmata in II fiat majoi, opus 31,
No. 2.

Fiancls M.icmilleii, v .olliiist. .mil Mme
Cicnuaitie SchiliU'l. plan, si, w ,11 give a
Joint lecital at Caitngie II, til
evening, t t tt t.i v sonata in
C major, opt,.. f viol, 11 ami pia.10
by c.vril Scott, tthhl, .iiiiioiiuci tl
how bating its ntii pel toi inatn e In
Amerka. .Mm". Siiiniler will be In. ml
alone lu S iiiimann s "Cat neval" , Ihe
etude, opus I". No .!. of Chopin, a ml
I.lszt's Hungarian rhapsoily. No. 11. Mi.
Mac.Mllleii w III play the prelude and fugue
in O minor, for violin alone, of Hacb. and
theso numbere. "Harcaiolle," Maemilleu ,

"Spinning 4ns," Menilelolm-M.iemll-le-

"Scotch Pastorale," liustaxe Saen-gcr- i

"Introduction and Tarantt lie,"
Saranatc.

At the fourtli concert of the Kuelrel
Quartet 011 Tuesday eveiiin.-- . Fehruarj
S, In Aeolian Hall, the octet In C major
opua 1, hy Oeoiges llncsco, will be heafl
for the llrst time In Ameilca. The ad-
ditional players for this number will in
Kdouard Dethler and Kllas llreeskin,
violins; I,ouls llostelniann, viola, and
Jacques Henard, violoncello. Tim

xx 111 open Willi the Mozart
quartet la D minor (h'oehel. No. 1:'1).
and tho Una I number will be the llee- -

. r .- -. - .

iVIUUl 1 1 ,rl 111XV--J 1 Ul LO
street,

Ctntury
thli.cily.on

Itfin'vt Mon,city,
IJ

of Jvaa rriiv i uiiiniiii ii cmi it'll!
the Association of of j

Kit,ii,ff '

Mine. will clve the lentil
nuislcale 011 Tuenl.it eveiiuiL--

s, at her studio. "ii,"i ral
Park West, corner of lllshlt sevenlh,

When enli.e li ne Kill,
1,.. in.. 1, im.ii. 111, .,, w ,.r 11. ..c , 1.....
ltubiier of In.
violin solo will lie pla.ved h Mi It.mf- -

man Pinf. Itubner will play a pionp of,
ms own jioino si, ,, ,,,,.,;
mi . , mi'i .11111,- - tun mum , Miiianu,
will sliur solos and duets. The soiik I

by Prof Itulmer 10 Mm.. I

Is "P.oslEatloii."

The Malklll Music School of Instt
mental music of tt West I'Ji'tl Mi ret
will Rive n recital lhls at :l
o'clock, Those who will lake part arc
Mls illady Jack lillul !

Harry Miss Helcne Pratt, Irvhm
Fox, Miss nd Miss Mlldied
Miles. The Mlectlom ranse from Haydn
if I'QMjr and

lhtiten CI o aj'.r. "pu- - 1.
No. .'

I

K irluiini r.u i't, ii -- t ai..! litn,
H uii he-u- n. .,..' will g.c ;i jo i,i
i it.il in .e i la it Hill on X , inn s.l.i
al : 1, "'in. IVhruiiv Tne p ogi am ,,e
will iii.sl intllely of Fleiicb uilisic

I

Tli" two attls's will appear logetlier n
sonatas b i 'i at Fiaril, antl S,u

MSs I'.ii'low w HI play solo
pli'ces lit' I'ibii-s- v and Sa n a n!
Mr will be lnanl in s,.,,.
lions by. Faure. l!ave and
All.. ill.

Follow ng tee pio'.i',, w' l

i Margtiei He l.i v v . .1 n 11 p .t -
who hjij. alii-.ol.- beiii ht a.tl h.-r- t w

play at her final rental I" n- g.xei
Aeolian Hall. enimig. Ft b
tuary 10. It.u Pi.e'iidium and
Fium, A niinor ;

Opus. 17: Chopin, lltinlcs itpus No
;i. anil tipus in. Xn. : Prelude iipns
l ; iipus i'.'. A tl it
Dvorak, .i i in. 0 . i'si ii.t. pnuie. H11- -

IIIOI . Moot. hi, lit the
;,n ,iie 1i1.111.nl not, I .'pagn ' .1

,,riil HI 'i.'.. Hi I.

The tetiih !tittnoe 1'rnl.iy inn n ng
inns,, ah' ts lake f ,1.i,-- it, the gtatnl
l.alli'1,0111 of tlie Hotel liilttuore mi I'ri-tla- y

11101 inng. 'elu 11.11 11 at 11 o'eloi
The art -t on lhls occimoii ale Mine

es Alda. soprano, Ignace I'.uieicvv-s).- l.

pianist, and Albert val-
ines'

The elghlh ami final 11,1, more nui-- i.

cale will be g veil on Friday ni'onng.
Februiit L' This w tl he 11 co,stuinc
ICiitai b Ian zi.i Hon. Andre de

I), ,n lb- - Hollhoir, Mat
XX'ai fi ,11 d Itos n.t il.ilh

At the p.'oi. es Theatre, beginning

Illl'I'llllltllXli M Mill' Mlllll.

David BISPHAM
SOIISA'S BAND ,Xl

'lllllill.XM

Xi'iill.tll Hull, Tlirs. i.iK., I'rli, I.X, al s;.,

RECITAL

! jam? priskin

UH MJ" '" - '"" n iiiim i'i mo

AetibBIl Hull, X i:B, I 'eh. II. nl st I.,,
' pUnnwtDflpir WHISTLER
l'"i m' . xvui.mx

Xe.illin Hall. ,1. xn.. 'ti. ; .11 .1
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Sweet will give the first of ft scries of
talks on the most advanced representa-rive- n

of reactionary music of
Characteristic cotnpnltlotw will bo
played and discussed so as to meet the,
demands of those who wish to widen
their scope of appreciation to Include
the bold experimental llld of the latter
due Innovations. Solionberg, Hcrlablne,
Sibelius, Stravinsky. Oinsteln, llael,
fvrll Scott, c. will be given attention
relative to their seeming Importance.
Heefiile of Ins expel lence as lecturer on
tnll-.it- ami teaelier or eimipn'mou, u

well as the -- arf Mr. Sweet spent at"
the muIc centre of Rui-ope- , lie ' In a,
pno.tioii to point out such featuic 'it.
Intete.-- t as nifxlil onlinarlly escape the
esr of the I'steiier at a pel fiiimsnce of
lhee loinpo-ei- s' woll.".

Mlsrha Klm.il at hl next violin
In I'arneKle Hall on Satunlav atler-nom- i,

1'Vl.ruary l'.'. Lincoln's Ulrthday.
will Inehlde in his piouMamnie two con- -

retto". Natdlnrs In V. liilnm and IMga- - I

ninls In I mnj.tr, a set of variation" bv

Joachim and two gioups of iiilsc llaniotis

"
. give these concerts speclnl

V,ir Uaib- - M,,,...., 'XiemUnc!' even In a so rich In
infers a fl."'" pr..e. with ss this.

iiil.1itl.ui of a io.vnltv. for the best opera.
without cliotiif wutteii 11 '

...r... II, .111 Till, Til lllllll'll'.ll r.l.
n i,..in , of not moie than twein.v- -

ll. plav-r- s ll iigie- i- t." i.r.'.hiee the
'

opera adequateb. or eau-- e It to be

pi t.Iiii e.l wiiltiii on- - e.ir from the time
..- MWaitlilig uie pti.e. in.- init'iii h'ii '

,ng lo keep It eoiiiuiiioa i ,';1'"' ''' I

1. .
Kit C ieves nun i,-..

ntieta foe tile snwllet ,tl,.s wti: only
duit.l.. ihrntlitli keeping low 11 tile

ri.en ml at tne same tune giving
good prod nib a- - "e behevf that much

itpiisnt'i wiiii-i- o "
tt.iid ti.Lnil? I1W.IV 111; lie. ' '

t.,rr.n 1.1 t I ,1 . that E I COIIlpo

can fled wide m o- i- for ens. mme m im
ast of from '.n io immi

'ATSV
aVBV "V.

lu ill

nl
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JOSEF HOFMANJM.50L0I5T
WITH THE 3YMPHONy

.CCIETy of K y NEXT FRIDA.y

er. and tti.it line effect'! can lie pro- - i

du,-c.,- l thro,,,., writ ., .all. '.rsJ;h
c neiiioIe . ii.at . ompos is can . c

fine ctfe - w ill a small ori.aetr.i, Mi;h
as hat.. In.,, he.it.l ,o the lt.trrere Kn- -

and the Imgy Hnsemlile, ami
that Instrumentation made cspe. ia. for
such an aggregation can be even more
btauliful in many icspetls tlnnjf done
for a large orchestra.

Mr. Ilutsliavv hop, s to Interest many
of tlie lsst American composers. In this
in vv Mtle of opera and thereby hr ng
..tit a sutf.cbnt number of tine operas
lo make up a good repertoire, and wlnb
lie only guarantees the production of th,
nrize winning opera, he expects to orga.
uze a piodiieing coinp.int for the pur-io- e

of piotluclug ai, oil er opeias that
may lie submitted In the competition
who h may lie wnrtny of production

The rules in full governing th,- - prize
en ni't tlthiu i . . li, hid in t'i'iiitt.1 form
liom Mr. HitiMiavv - w - . repie.s.'tita-tltt- .

Miss Avery M'.liM.-il- l. ;l." West
Th. I tv n. nth mm,''. Nt vv Votl; i.'y. Tile

'mist hi' .,, Xnierican c.Miei
lii. .iiri or p' r. n.men r'.tioe'e.

T..e Sv n i lain . S It of New Vork
wiT give two gila i tncerts at C.irnegip
Hall on the afternoon of Saturday
M.Hill I. ami Thursday Match ! which'
w !! he out- -. ile of the r regular sub-- i

r pfoii s, ,'i. It en ihe s .loists en- -

CARNEGIE HALL. SAT. AFT.. FKB. 12.
I In. olii's lllrllnl.it . al 'J in XHSillx

ELMAN
,1.1 Violin UfClUl TiileM .it lint UMIi--

Mitt VVolfvihn ii tiln.iy IVtno
'

CARNEGIE HALL, Tuei. Aft., Feb. 15, at 3.

FRIEDA KEMPEL
COKMt X Xl IKis jt piano suiimay
i n Wets e to 1.' nt VViiir.iihn llnri'.ill Mitts
I Wi'si lllh si or nt lint (Utile

Xliixlne l.lllnu's llirj.lliur Xfl l elt. in,. ( a

Spain's (ircatcut Dancer

La Argentina
Med bv Ihe l.lllle Moililnoil.

liCllltliK IIAltllllll' Coililiielor
i'l.'lii'ls J 10 Ml els 1111 s.ili' at Hot llfflrp
1)1 III. I HON xiiixuim: X. I1XX1XIX.

I'. II I. I X V II XII
I nr., I'm . l elt. s.at sn.xKX QUARTET!

Mti.XKT t.tiinrl." II iinnnr oor.res
KSK-r- n ictt ni'ijor for st.inn- - ilri
lime IIKI'TlliiV KN ijii'iriet 1. miior
op s Nn J
SeilU S'J Slid HI..XI1, Helen Line I Hill SI

yWlWtWWWSt SSSS,NSS.
Xe.ill.in Hull, I'ri. XII., I'rli. is, al a. I

SPIERING
VHH.IN Itl'CITXI,
siiimiiy I'Uno

arneiilr Hull, lltlll'H Xloll.1 I'.VK. Ill KlI.V
X I u I. I N .V. P I A Ml li P. i T X I.

Schnitzer Macmillen
TieUels tj on in .xn Hot office ml
si'l limes, ,1.1 Wesl I.M M II.iIiIhiii I'iiiiio

CARNEGIE HALL. SUN. AFT. FEB. 13. AT 3
SIXTH NKW M1I1IC I'llMi'.Ki' JOHN

McCORMACK
THitllis Xi ItD.N illiiCK

Mm .inner MeXis-n- stlillH.O litll"

Xeiillill, Hall. I lies, XII., I'rli, I.X. nt ,1.
iinb N X lleelul This , r.lnitl

YOLANDA MERO
Tn kels SJ.IIO, M f I Oil 7,',e llnti's tl,--, 00,
Sim Hi lint llftlie. Hi'KINVV.XY I'lXNIl,

xi:oi.ix 11 xi. 1 Wed. Afl.. Ih. tl, al ,'l,
h x 1 iii.i;k him. si

PARLOW HUTCHESON
. Chtrtniin: I'muram of Krefnli Solo ami lb,.
s,imhle VXnrks. ,',0i' to '. Mm l.oiiiloiiChnrlloii

AI'III.IXN IIXI.I VIOLIN RECITALsi.Km.,I'cli.iii.Ht s 1,',

XRKAIIT BOURStIN

CONCERTS OF

SUNDAY Symphony Society, Aeolian HaTI. 8 P. M.
Philhnrmonic Society, Carncsrie Hall, 3 P.M.
Rose Laurent, son? recital, Harris Theatre, 8:15 P. M.
Julia Hill, soiik recital, Bandbox Theatre, 8:15 P. M.
Opera Concert. Metropolitan Opera Hjune, 8:30 P. M.

MONDAY Carl Friedlic-rp- , pianoforte recitalTAeollan Hall, 3 P. M,
Calvary Choir, a cnpclla music, and John Bland, tenor, Afollta

Hnll. 8:lf P. M.
Cermnine Schnitzcr, pianist; Francis McMillen, violinist; jc4&

recital, CnrncRie Hall, 8:15 P. M.
TUESDAY Knciscl Quartet, Aeolian Hall, R:15 P. M.
WEDNESDAY Kathleen Pnrlow, violinist; Lrnest Hutcheson, ptantsti

joint recital, Aeolian Hnll, 3 P. M.
THURSDAY Philharmonic Society, Camejrte Hall, 8:15 P. M.

Louise Mucl'hcrson, pinnoforto recital, Acolinn Hall, 3 P. M.
Margurete Volavy, pianoforte recital. Aeolian Hall, 8:15 P.M.

FRIDAY Philhnrmonic Society, Carnojrie Hall, 2:30 P. M.
Svmphony Society, Aeolian Hall, 3 P. M.
Mornintr Musicale, Hotel Biltmore, 11 A. M.
Reginald Sweet, lecture-musi- c recital, Princess Theatre. 3 p. M

SATURDAY Mischa Elman, violin recital, Carnegie Hall, 2:.10 P. m!

sea,o
bar.vt.ine. oiTeilngs

if.ni'o.str

" iu.xI timi the tirnsrnmmes to be pre- -

In the lli.'t concert .Mr, ra.lerewsKi
will make p.- - only nppeaiance with or
chestta this season and will play two
.ano ronceitos The orchestra will In-

clude among :ts ntmiliets a new sym
bolic poem by S,r IMward Hlgar which
lie lias Jn lompleted an. I dedicated to
Mi. I'.itleiewM.i It Is entitled 'I'oionla"
a, as bv the present tin
, t , .,.
-i : ,. ii. .in

be l':.t!i Kreier and I'ablo r.isals.
Tliee fin dt ngui'lietl art sts will unite
in plav mg the double concerto by Hrabnis
f.. ..,,.. ..., violoncello with orchestra.
Tins will be their only Joint appearanoo
in America.

All nrrancenifnl have been tvtm-t'let-

for the first performance In New
Voik of ittist.iv Mahler's choral sm-.Iioti.-

No. v. yiuler the auspices of the
Soi-le'l- of the Filentls of Music, at the
Metmpolitan opera Jloue. Sunday eve-

ning, Apill i.

Reeent'v In Huston Dr. Muck revived
l.lsf.t'K sjmphonlc poem "Co nu'on in-
tend ur la Mcntastne," wl.lili so fnr
a.s coulil be fo'ltid out, b.id only been
lUed onre in America, then at a

Soeleiy eoii'.'it ill New Yorll
In IS.'.'1 This- Is tb" tl'-- ' of tlie seilcs
of .j mphonic peein- - tlt.it I.i.'.t wrote.
St.. I wlc'e ,; was t.ot tlnili.'d until IS I

fie Itle.l "f writ n: came lit );ni at '

Hist a.s early as The t'o"in had
I'.t. .f.t'Katile sui i li...t a. iir.a I p

ti K I ns pt.o -l i i e pi oirr.imtne
' ,i feu ! i ai.i 'v r 1'itti.ei' Hall.

mi u ,!.iv ,if'i i.e.. i, Feb. t ry 1!'
Tne two it; ' a" ,m tt ,

ton., .f e'eri'K pri't aiticie, February

METROPOLITAN IIPKRtl
Mill si:

Mull, ttt 7 ..0, lit 111 . I. Matt- -
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fHELENE MAIGILLE

American School Bel Canto
(Science of Vocal Art)

"A tthnnt rt Stnciij uhle 'Xi
Mumfiinf cf .tr(."

"II Is not .x conserT-itory- . or In
Ultuie of nmsle. hut t ihnroiuh canrsi.'
.ilifllic line liii'tllinl. i,( III
lliillan Sii liuiil fnr tniie, tmcii
plxiiii;. ilk liuii, iist.i. oralorio dtid lleu't.'r

ire lansli; mih
Voice plailni; anil U'l'tTloiru prraoiullr

pit by llt'li iio MaiKille

Studios HOTF.L MAJESTIC

Central Wctt al Setenty-trron- d

Mrerl, New Vork city

Malkin Music School
West 122nd St.

Phono Harlem JOoU.
Th Ii '" p "ii"u. ii thti K'itit

m li' I pe- s of he .ii;r
rt'.iihea he li. Bile in la a ,n citn mncy
lil'iiti-a- i all t .irtnc .1 tv

W. HENRI ZAY ' n im. K

Vol e iri lalls' ' I? IX es, I I

11 eidpiiii'lit of 'he tip.' it
I'lllflUe Ills'! U' ' lull 'Iplinl' it I' f,ir

V" 'It' s e 111

Ellmer Zoller Mme

XV

Fremstad

rhllllst' It nllltilllls, C11.il ll.

Minlhi -- H IX. :i. -- I. I'hon J C unlh'is

XXatler Teachflr of S'n m.jBausmann Milihn I.L
I'll s,r,.,.

Nn t'n a r a e 1 Ipi truiii'.ii.

I .mils
"vstein nf
piano Inslrnetlnn
111 v

K. I'reaann
'lachr of MILLER Carncl 11 att.

Hindus Tel Circle

r, C. DYA8 8TANDI8H
hrt i.xkm:iiIi: ii.xi.i..

GWILYM MILES, Baritone
Hroadway, I'hon Schulr.

1THE WEEK.

IT. ara Dehiifwy's "I.a Mer" and
.Strauss'n "Ion Quixote."

TTie which .lohn MfOnr
mack wll! offer at his Mth NV

tecltal. to ! at Carne.rU milnext Hiinday afteinoon. IVhrinry li'
will Includn two numbciii arrarsM h

Filtz Krelsler (first time). Kntfin
translations of wines hy Hchiibert, Cr;,.
and Uszt.

Tim "Sc.vthe RnnK" I Hamilton Ihrtrl
"Crylni of Water" l Fanipbell-TlpiDi- i'

and "ICIeatiore" ( 'oleralfe. Tai .) m
be levlietl. Another Ititeiesiinc gf,
of Itlsti sois by HiiKhs will b.
Introduced.

Tolnnda. Mero, the f ItaiiR.-irii- . n pinr'n.
will appear Ht Aeolian IIhII Tumjt
Hfternoon. KcltiuHiy I .", In tier nnlv r

of the season. The tuciKrainitn. w.'
Include the "Funt raillei.'' of f e

sonata, opus 111. of Itreihnve.i, tnl
Arthur lllnton's "Arnliesipie "

I.enp'ihl fJo'low sky. filati,t. will fra recital at Aeolian Hall T'itircUv .

toni;, lVbiuaty SI, for ihe tien.'tli of 'V
American I'ollcce for at ' oiu'in.
tiuople.

The next appearance nf Yvr. Hj..
bert in New York will be al a li.ii.l
concert to be mri. by the Wnnui,
Auxiliary of the Fien.h lb- peal ai
Suntlay ex en -. I". binary iT s..t.
IMS Cllllbclt Will be Ihe ' r n
I.Utee,", which IS cnltipfii',1 nf
r reni n milsu ans. t,,.i,m,. e.ji.
' Xilzetln, h.np. ,i , I , K!r
. lilt..
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The Leading School of

Music in New York.
Tftn I ' j.r ip

I I it c'i v ,r m

Hsrinnni: Oihfira, !..) tjrro (rnr' f"
New York German Conservatory of Music.

Il.tr. inr. Carl lb X - ' t'la m

3lH-:ll- l; VInilK.iii Xi. Sfr I'M s

Giacomo Guinsbourg

Mil. HI'MIY I'lltSONH, tlr..IKIi Tenor My I oi my crr.v
(n my itMi'lu-- lilaiuiiin dulurHMp

LEOPOLD WINKLER
'I III I MINI N I I'l XNI- -I

llrs, Minlhi, KTI l. nil. ..ii ttr
Te II ' 11 '

Hrnoli 'nP 11 htx v'e
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I'll! !' II XII

.V ,j on

Wilbur I UVCTTD "A Miilnon Aif
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Mils. I tl It X I MOUIIII
r.u in i i,r 'IIUllUln, Pol !

ll. -
r

fLACHCH 01- s '

MMH NOVELLI I I '

I"' Ulll L II I intliri 01 mi
L. UJJIjI 1 III IN.

-- :sii i

XK, BUCKKOUT

llMII Mi'K, ll'll.l.l l, h " '
llnly Communion nh A t A

.ir.Sfli: fi, I r.N'SI'.K, Trarlirr nf ll)'Xlclrol'Otl'anOp Hou. I'tioil' t 'ot

Ulll VARV Xeial Minli"
TAR ilin :i xv, :. t. v.


